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PREFACE

Adier hosting an anniversary concert to ¢elebrate its 10th anniversary last vear in 2023,
the C-Camerata decided to inlegrate ils past 10 years of international exchange
experience to expand the exchange scope. They are mviling renowned conlemporary
music ensembles and composers from both domestic and international scenes (o
collaborate on performing contemporary music works, The aim is not only Lo promote the
internationalization ol music creation and performance in Taiwan but also to open up new
horizons [or Taiwanese audiences by showcasing the exceptional performances of music
groups from around the world and introducing Taiwan to the finest original music. Thus,

the " C-Camerala Taipei International Contemporary Music Festival” was born!

Under the theme of "Crossmg Sound", this music festival integrates two aspects:
performance and composition. Two ensembles recommended by different international
music festival curators, the Korean Geoni and the Austrian Salzburg The Gunnar Berg
Ensemble share a common trait with the C-Camerata : the fusion of traditional and
modern mstrumental arrangements. The Geori ensemble from Korea combines
traditional mstruments such as Daegeum, Geomungo, Haegeum, and piano to create a
sonic bridge transcending geographical boundaries. On the other hand, The Gunnar Berg
Ensembile, led by the plucked string mstrument guitar, combines vocals and cello to bring
music back to its most folkloric and serene roots. With the collaboranon of C-Camerata
featuring a blend of Eastern and Western mstruments, it is anticipated that a truly
extraordimary musical " Crossmg Sound " will be created. The festival also features four
top composers from both domestic and international scenes, including Soo-yeon Lee
{South Korea), George Holloway (UK), Ling-Huei Tsai (Taiwan), and Chao-Mmng Tung
{Taiwan), who have tailored premiere pieces for the ensemble competition of this music
festival, spanning across sounds and rhythms while delving into the essence of tradition

and modernity. envisioning a beautiful future!

HiﬁL\\-HW IS {-7[”"7- %

C-Camerata Leader Artistic Curator
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Conductor | George Holloway

Performance | Geori +C-Camerata

{Liebe}(2021)
for daegeum, geomungo, and piano | Jungeunn Park (1986)

{Sijo 020517 [GEORI]} (2017)
for daegeum and piano with e-bow | Sehyung Kim (1987)

{ Misinformed Anti-Propaganda Movement  (2023-4)
for daegeum. haegeum, and geomungo | Joonghyun Lee (2000)

{ Vineyvard Cemetery I} (2024) (WP)
for haegeum. geomungo. and piano | Jared Redmond (1286)

(intermission)

{ Chin Thoughts XIII - Rain or Shine} (2024) (Octet for Geori and C-Camerata) (WP)
for dacgeum, haegeum, sheng. geomungo, percession, piano, violin, and violoneello
Ling-Huei Tsai (1973)

{ Internal Wavesj (2024) (Octet for Geord and C-Camerata) (WP)
for dacgewm, haegeum, sheng. geomungo, percession, piano, violin, and vieloncello
Sooyoun Lee (1981)



1 ((LiEbE)} for daegeum, geomungo, and piano (2021)

This composition was inspired by Félix Gonzdlez-Torres' "Untitled [Perfect Lovers]," (1988) where
two identical clocks hang on the wall, ticking in sync initially, but as time passes, their second
hands start to deviate. The clocks, once pointing to the exact time together, gradually fall out of
syne with the flow of time. Simultaneously initiated. the two clocks do not stop simultaneously.
Love is like that too. At some point, it begins to deviate, and abruptly, one comes to a halt. Whether
physically or mentally, the moment of separation is inevitable. We may think we are 'together' and
engaged in 'one love,' but ultimately, like the two wall clocks, we are each in love with our own,
different love.

I love only my love,

And you love only yours.

The past loves T have experienced have always coexisted with points of stability and uneasy
moments that seemed ready to shatter with the shghtest touch. T attempted to engage in an act of

creation, where the act of composing, gestures, and intense internal emotions themselves lead to the

outcome of the composition. I leave behind, in the form of music, a very personal record of the year

2020.

Jungeun Park (1986)

Park Jung-eun’s music has been performed al Lhe Austrian Impuls
compelition, Wittener Tagen flir neue Kammermusik, Forum Neuer
Music (2014, 2015), Berlin-Bak Theater Berlin, Weimar's Franz Liszl
Stipend Weimar, the ISCM World Music Days, Langen Nacht der
Kirchen in Hannover, Argentina’s Sala Delmira Agustini del Teatro
Solis, and in Uruguay, San Francisco, Birmingham UK. Pan-Music

Festival, Seoul Creative Music Festival, and other festivals including

= the Tongyeong International Music Festival.
She graduated from Korea’s Chugye Arts University (B.A.) and Hanyang University (M.A.). and also
from the master’s program of Hanover National University of Music. and the Konzertexamen program
of Diisseldorf National University of Music in Germany.
She has lectured at Kyung Hee University and Hanyang University, and current teaches at Chugye Arts
University, Sookmyung Women's University, and Dankook University.

T’-‘.DN



3
0
I «SI]U_020517 [GEOF“]» for daegeum and piano with e-bow (2017)

Sijo 020517 [GEORI] is a duo pisce commissioned by Korean ensemble Geori. Following the
three-sentence format of a traditional Korean sijo poem, each phrase in the music corresponds to
a specific ¢lement of the poetic framework. These lines are composed of 15 bars each, mirroring
the 15 characters in each line of the poetry: the theme opens with a dasgeum omamentation
followed by the tranquil and reflective ambiance, woven through three distinct layers. As the
music develops, the material becomes denser, which results in a gradual transformation from a
simple sound material to a more complicated one. After a brief counter-theme, based on a different
pitch material, the piece concludes with a completion, which. much like the initial gesture,
concludes with a daggeum ornament,

While the piece is conceived as a duo, it creates the illusion of an additional third invisible
performer through the use of an E-bow producing a drone sound. This element adds another layer
in the dynamic interplay between the pianist and flutist, where the duo transcends its form. reso-

nating more like a trio.

Sehyung Kim (1987)

sehyung Kim was bom i 1987 in Almaty (Kazakhstan). He gradual-
ed from Vladislav Agafonnikov's composition class at the Moscow
Congervatory and from 2013 to 2019 undertook his master's degree
in compaosition at the University of Music and Performing Arts Graz
with Beat Furrer, Pierluigi Billone and Bernhard Lang,.

Sehyung has won numerous prizes in international competitions for

his works, which range from solo compositions to music thealre.

In 2013 he was composer-in-residence of the GAM ensemble in Moscow. In the same year he was invited to
a guest apprenticeship at the Kazakh National Conservatory in Almaty. In 2015 he was awarded the City of
Graz Mugic Promotion Prize. Tn 2019 he received a two-year scholarship from the Deutsche Bank Foundation
as part of the "Akademie Musiktheater heute". In 2020 he recejved “Startstipendium™ scholarship from the
Federal Chancellery of the Government of Austria. In 2021 he received Theodor von Kdrner Prize and State
scholarship from the Austrian Federal Ministry for the Arts. Culture, Public Service and Sport.

The ensembles that have performed his works include the Moscow Contemporary Music Ensemble (MCME),
dissonArt, Klangforum Wien, Schallfeld Ensemble, ensemble PHACE, Ensemble Szene Instrumental,
Batida, ensembleSpektrum, and Geori. He has worked with soloists such as Serzej Tehirkov, Valentin Garvie,

Marco Blaauw, Krassimir Sterev and others.



3 {Misinformed Anti-Propaganda Movement )

for daegeum, haegeum, and geomungo(2023-4)

-

Thoughts and minds are steered towards disaster by those adept in the craft of mass manipulation; there is no

doubt that we are all living in a world filled with propaganda. However, anvone aspiring to challenge this

propaganda must possess a certain level of understanding of it.

I initiated this series to satirize songs like "Arirang,' a Korean song wrongfully used to bolster 'national spirit’

or whatever, despite lacking any genuine claim to being a 'Korean traditional song' in terms of modes,

rhythms, and forms. Yet, as [ delved deeper, | realized my own limitations in understanding Korgan traditional

music. This hindered my ability to credibly criticize or accuse these so-called propaganda songs of hypocrisy,

risking myself becoming a hypocrite who selectively chooses evidence to suit my preferences, and a victim of

propaganda too.

This piece represents not only my journey to better understand Korean traditional instraments and music but

also serves as an act of self-critique. Recognizing one's ignorance is essential, but so is learning from the

mistakes made by composers who preceded us. But take caution: all of these explanations might mislead you

to somewhere else. As the title too. is a propaganda of a sort too.

Joonghyun Lee (2000)

Since 2019, Joonghyun Lee has been studying composition at Seoul
National University. He mitially studied under Uzong Choe, and has
more recently been mentored by Sebastian Claren and Jared Redmond.
Despite his status as an undergraduate student, his music has been
chosen in multiple calls for scores, and has appeared on numerous
concerts each year. His compositions have been performed by renowned
groups such as Ensemble Intercontemporain, Ensemble Eins, Ensemble
Black, SNU Ensemble Academy, Dillis Trio, and Project tHinG.

He also participated in masterclasses from Unsuk Chin at TIMF Academy in 2021, and from Mark Andre. Dai
Fujikura, and Malin Béng at Darmstadter Ferienkurse 2023.

Joonghyun Lee's musical journey began with the violin and viola. However, he later shifted his passion to elec-

tronic dance music—a connegtion that still resonates in his current classical-instrumental compositions. His
music distinctively leans towards a stimulating mixture of timbres and rhythms, a visceral, violent expression
of physicality, and soupdscapes that offer an escape from the frustrating reality. In this mapner, he ensures that
the intrinsic world within his music genuinely speaks for itself. Beyond composition, he 1s also an active
violist, performing with groups such as the Dillis Trio and Project Ensemble O.
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2 {Vineyard Cemetery Il ) for haegeum, geomungo, and piano (2024)

_I My work with Korean traditional instruments now goes back nearly 10 years. I moved to Korea and
began searching for a way to meaningliully learn about these instruments, their history, and their sonic
possibilities. As a composer in the Western tradition, naturally my early attempts all used Western
5-line staff notation. Among these earlier pieces is closed my dark eyes (2017), a 20-minute piece I
wrote for Geori affer founding the group with dasgeum player Baek Dasom in 2016. The title comes
from the poem Vineyard Cemetery [ by great modernist Korean poet Gi Hyeong-do, who died at a
voung age in 1989,

My more recent pieces for Korean traditional performers take notation as their point of intervention. I
use elements of historical Korean notation (15th-19th centuries), adapted and combined with tablature
and new original notation. [ thus attempt to return to the players some of the rhythmic flexibility, free-
dom of microtonal expression, and ensemble performance dynamic which is inhibited by the use of
Western rhythmic and pitch notation. In addition. I attempt to problematize the role of the com

poser who uncritically forces these traditional instruments to follow the musical standards and written
language of the historical colonizer.

This piece, based on Gi Hyeong-do’s poem Vineyard Cemetery 11, is my first work with this “Korean™
notation in which I have included the piano. The piano is the very musical symbol of colonialism: it is
tuned in equal temperament (totally foreign to the intonation of Korean instruments) and shaped like
a great battleship. But in this work. the piano’s role is subdued, like a remembrance, or a ghost. Inter-
preting the score requires the players to listen intently to each other, focusing on extremely munute
details of pitch and timbre. In addition, the players sometimes vocalize fragments of Gi's poem,
contributing to a ritual, requiem-like atmosphere.

Jared Redmond (198s)

Jared Redmond (piano) is a pianist and composer based in Seoul. As a
composer, he is especially known for experimental works for Korean tradi-
tional performers. He has composed abstract music theatre, compositions
[or chamber ensemble, electronics, modern dance. and animated Glm. He
is pianist and co-artistic director of Geori, which he formed with daegeum
performer Dasom Baek. Jared also performs in free improvisation duo
Beheaded, and experimental music collective Ehnahre, m addition to

extensive work as a soloist and chamber musician for contemporary music.

He studied Korean traditional music and notation systems for several years
al research insttutes in Korea, in addition to his formal studies of music
composition and theory (B.A., M.EA., Ph.D)) in the US. He currently
teaches composition and music theory at Seoul National University and

Hanyang University.



_5 {Chin Thoughts Xlll = Rain or Shine)

for daegeum, haegeum, sheng, geomungo, perccssion, piano, violin, and violoncello (2024)

TDJLQ

This work is inspired by the changeable weather in Taipei Basin, and temperatures at different altitudes.
It is written for and octet of Daegeum, Sheng, Percussion, Geomungo, Piano, Violin, Hasgeum and
Cello, a collaboration by Geori and C-Camerata, both consisting of mixed instrumentation from the east
and west, Therefors I emphasize on the interaction between the two ensembles, but still cherish the
original vocabulary of the instruments. The pitch material is focused on a harmony transformed from a

pentatonie scale, which only appears in higher registers.

The compotition is supported by National Culture and Aris Foundation Taiwan.

Ling—Huei Tsai (1973)

Ling-Huet Tsai i1s a Taiwanese composer. She has been awarded prizes from
Tanglewood Music Center, University of Pennsylvania and Yale University,
Tatwan's Bureau of Education, National Taiwan Symphony Orchestra, and
Music Taipei. After returning to Taiwan in 2001, she taught at Tainan Woman's
Collere of Arts and Teclmology, and since 2003 she serves in the facully ol
Department of Traditional Music at the Taipeir National University of the Arts.

She won the "Best Arrangement” award at the 30th Golden Melody Awards for

the album "Hai-ang Paints". She has also collaborated with the Tainan-jen
Theater. Contemporary Chamber Orchestra Taipei. Taipei Symphony Orchestra, and the Philharmonia
Moments Musicaux many times. Recent works include pipa solo "Buddha’s Delights", "Concerto for
Foot-pressed Drums". music theater "Wang Chaojun of Our Time", chorus "Tokhi - Four Gates and the Ground
Wind". chamber music *Ruined City", "Chin Thoughts" series of 13 different instrumentations, and "llai-ang

Paint Concerto” for violin and orchestra,
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{internal Waves)

lor daegeum, hacgeum, sheng, seomungo, percesgion, piane, violing, and vieloneello (2024)

Audiences can discover a variety of sounds with directional movements while listening to music.
These sounds possess a sense of direction. Continuous movement and stability signify change and
instability, contrasted by repetitive movements. llers, "internal waves" begin, transforming and
branching into different forms through filters such as alteration, traces, and spatial perception.

In situations contrasting sounds heard from nearby or afar, and between strong attacks and whisper-
ing sounds, internal conflicts intensify, Moments of rest and sound reversals immerse listeners in the
atmosphere. While people have differences. understanding and embracing these differences allow for

harmony. "Internal waves" aim to express harmony within music through elements with opposing or

similar flows.

Sooyoun Lee (1981)

She graduated from the Composition Department at Hanyang University
and also received a Master’s degree in Composition and the first-ever
Composition Education from the University of Music and Performing
Arts Graz in Austria. Her supervisors include Gerd Kithr, Beat Furrer,
Klaus Lang, Pierluigi Billone, Raphag&l Cendo, Brian Ferneyhough,
Georges Aperghis, Peter Ablinger, Georg Friedrich Haas and Rebecca

Saunders. She was selected to attend various contemporary musi festivals

and seminais including International Summer Course for New Music in

Darmstadt 2012, Impuls in 2011 and 2017, and Donaueschinger Musikiage in the yvears 2010, 2011, 2013
Currently, she is a lecturer at Hanyang University, Sunhwa Arts Middle and High School, and actively
involved as a composer affiliated with "Korean Composers Association.” "MusiCon," "New Music-DA."
"ISCM Korea," "Sub." and "Noraedang (=] X1 %)." She also worked as a Director of the Korean
Contemporary Opera Ensemble, Music Director for MBC’s *Music Concert”, Overseas performance
team manager responsible for Seoul International Music Festival and Ensemble Opus, and currently
works for ISCM Korea as Director of Finance, Planning, and Overseas Performance Team management

for PAN Music Festival,



Conductor | George Holloway
Performance | The Guonar Berg Ensemble + C-Camerata

{ Sommernacht Variationen op. 101.2 (2014 - Salzburg)
Variations for cello and guitar | Klaus Ager (1946)

4 Songs after Mascha Kaleko (2022)

for soprane and guitar

{Pastoral} | William K. Anderson(1962)

fIchund Du} | Andrzej Dziadek (1957)

{On a Bench. No Children's Song Viktoria Bond (1945)

{Nach K 8} (2024) (WP) | Yvonne Zehner (1977)
for soprano, cello, guitar and tape

(Intermission)
{Crane and Sunlight} (2024)
for guitar and pipa | Agustin Castilla-Avila(1974)

{South of the Great Wall} (2024) (WP)
for soprano, cello, guilar, pipa, and sheng | George Holloway (1983)

{Behind the Sounds IT} (2024) (WP)

for cello. guitar, soprano, pipa, sheng, zheng, di, piano. and percussion | Chao-Ming Tung (1969)

s



2 1 «sommEFHECht Variationen }) 0p1012 for cello and guitar (2014)

6

I The work consists of a theme and 3 variations, whereby the theme is an arrangement of a song

based on a poem by F. G, Klopstock, which I composed many years ago (1969) and with which I
once again occupied myself on the basis of a song recital in Rome and other Ifalian cities.

While at the beginning - the theme of the variations - the guitar generally takes over the piano part
(transposed and adapted to the technical possibilities of the instrument), the cello largely takes
over the voice part (although here too transposed and adapted to the possibilities), the variations
then naturally move further and further away from the original. The "theme" could actually be
understood as the first variation of the actual original (the song).

Friedrich Gottlieb Klopstock So umschatten mich Gedanken an das Grab
Der Geliebten, und ich seh in dem Walde
Die Sommernachi N es ddmmern, und es weht miy

von der Bliite nickt her

Wenn der Schimmer von dem Monde nun berab

In die Wiilder sich ergieft, und Geriiche lch genoss einst, o ihr Toten es mit euch:
Mit den Diiften von der Linde Wie unmwehten uns der Duft und die Kiihlung,
In den Kiihlungen wehn: Wie verschdnt warst von dem Monde

D o-schone Natur!

Klaus Ager (1946)

Born in 1946 in Salzburg, studied music (composition and conducting)
at the Mozartewm Unpiversity and (musicology) at the University of
Salzburg, as well as at the Conservatoire National et Superieur in Paris
with Olivier Messiaen and PieSchaeffer.1973 - 2015 teaching at the
Mozarteum University in Salzburg, from 1978 as head of the chair for
music analysis. and from 1986 as a university professor for this subject.
1991 - 95 deputy rector of the Mozarteum University in Salzburg and
from 1993 - 2000 rector of this institution.

1975 founder and until 1986 artistic director of the AUSTRIAN ENSEMBLE FOR NEW MUSIC and thus
extensive concert aclivity throughout Europe.In 1977 he founded and until 2006 was artistic director of the
festival for contemporary music “ASPEKTE SALZBURG" m Salzburg, i 1994 he founded and directed
the “ASPEKTE New Mugic Ensemble™ and gave concerts all over the world.

1981 - 1992 President of the European Conference of New Music Organizers, the association of European

new mueic festivals, based in Amsterdam.2004 — 2014 President of the Austrian Composers® Associa-
t1on.2006 founder and until 2013 president of the "European Composers Forum™In 2007, co-founder of
the "European composers and songwriters alliance" ECSA and 1ts honorary president since 2017,

In 2016, the "Salzburger Gesellschalt fiir Musik™ was founded and various concerts were organized n
Salzburg, including annual concerts on "Bloomsday” (June 16th). In recent vears. he has frequently
worked as GGuest composer and lecturer at various North and South American universities.



2 {4 Songs after Mascha Kaleko)) for soprano and guitar (2022)

Since the beginning of 2022, the US-based Roger Shapiro Fund has been avwarding commissions
to composers worldwide to explore the literary work of Masha Kaleko. Among others Andrzej
Dziadek, Victoria Bond and idea generator William Anderson wrote songs.

Mascha Kaléko is a delightfully frank and direct German poet, using rhvme and metre, She was
born Golda Malka Aufen in 1907 in Galicia (now in Poland) to parents of Jewish descent: they
moved to Germany, settling in Berlin in 1918, She married Saul Aaron Kaléko, and became a
noted popular poet, published by Rowohlt. Remarried, she lived tfrom 1938 to 1956 in the USA,

mostly in Greenwich Village, and from 1932 in West Jerusalem. She died in Ziirich in1973.

{Pastoral)

William k. Anderson (1962)

William Anderson began performing chamber music at Tanglewood at
age 19. He now performs in guitar festivals and new music festivals in
Europe. the 1.5, Latin America and in Japan. In New York Anderson
performs regulalry with many ensembles including Sequitur, and the
Cygnus Ensemble. which he founded in 1985, For ten vears he was a
member of the Theater Chamber Players in Washington 12.C., under the
direction of Leon Fleisher and Dina Koston. He has performed with the
Metropolitan Opera Chamber Players, under James Levine, the Chamber

Music Society of Lincoln Center, Da Capo Chamber Players, Speculum
Musicae and the York Philharmonic.

Anderson appears on many CD recordings, and he has made four CDs that feature him: The Guitar Music of
Meyer Kupferman, on Soundspells; Diary of a Seducer, on CRi; and Hausmusik, on Furious Artisans; and
Music of LK. Mertz on Titanic Records.

He appears on numerous other CDs on various lables meluding Koch, Bridge Records, and Open Space.
Anderson’s compositions have been heard on Danish National Radio, Polish National Radio, and at festivals
including the Europe/Asia Festival in Kazan. the Weekend of Chamber Music in the Catslalls, the Rotenburg
Festival in Northern Germany, and various music festivals in Spain and [taly. He teaches guitar at Sarah
Lawrence College, and at Queens College.

-



{Ich und Du)

Andrzej Dziadek (1957)

Andrzey Dziadek (born Octlober 20, 1957 in Jasienica) is a Polish composer.
Dziadek studied composition with Jozef Swider at the Katowice Academy
of Music, where he graduated with honors in 1986. As a scholarship holder
of the Austnian governmen! and the Alban Berg Foundation, he conimued
his composition studies with Francis Burt at the University of Music and
Performing Arts Vienna from 1990 to 1992, In 1983 he won second prize at
the composers' competition in Gdansk with Prelude and Toccata for piano,

in 1986 second prize at the Gzegorz Fitelberg Competition for Compaosers with his Sinfonietta and third
prize with his Harpsichord Concerto. His First Symphony was a compulsory work al the Filelberg
Competition for Conducters m 1999, Ilis compositions have been performed at several festivals for
new music (including Warsaw Autumn, Capital Music Festival XI in New Jersey., Edmonton New
Music Festival, Festival for Contemporary Music in Bucharest).Dziadek has been teaching at the Sile-
sian University in Cieszyn since 1983, Ile has been President of the Katowice Association of the Pohsh
Composers' Union since 1993 and Artistic Director of the International Festival of Silesian Days of
Contemporary Music since 1994,

{On a Bench ~ No Children‘s Song)

Viktoria Bond (194s)

Victoria Bond leads a multifaceted career as composer, conductor, lecturer, and
artistic director of Cutting Edge Concerts. Her compositions have been praised
by The New York Times as "powerful, stylistically varied and technically
demanding," and her conducting has been called “impassioned” by the Wall
Street Journal and “full of energy and lervor” by The New York Times.

Bond’s opera, Clara, based on the life of composer and pianist Clara Schumann,
premicred at the Berlin Philharmonic Easter Festival in Baden-Baden, Germany
in 2019. Recenl compositions include: Anne Franks's Tree, commissioned by

T'he Indianapolis Chamber Orchestra; The Adventures of Gulliver, commissioned by American Opera Projects
through a commissioning grant from Opera America; Blue and Green Music commissioned by Chamber Music
America for the Cassatt String Quartet; [llumimnations on Byzantine Chant commissioned by the University of
Nebraska and Soli Deo Gloria for pianist Paul Barnes; The Voices of Air, commissioned by The University of
Missouri UMKC Conservatory for trombonist JoDee Davis: The Miracle of Light, a Hanukkah opera, cominis-
sioned by The Young Peoples Chorus of NY C and premiered by Chamber Opera Chicago: The Reluctant Moses,
comnissioned by The Choral Society of the ITamptons; That Music Always Round Me, commissioned by The
Manhattan Choral Ensemble.

Bond’s recordings mclude: Blue and Green Music (Albany Records, 2022); llumimation (Albany Records, 2021);
Instruments of Revelation (Naxos American Classics, 2019); Soul of a Nation: Portraits of Presidential Character
(Albany Records, 2018); The Voices of Air (Albany Records 2021):Yes (Albany Records 2003); Live from
Shanghai (Protone Records 1995). Her music has also been recorded on the Koch International, GEGA, Protone,
and Family Classic labels, and her works are published by (. Schirmer, Theodore Presser, C.F. Peters. Subito
Music and Protone Music, and is distributed by Theodore Front Musical Literature.



((NECh K. S» for soprano, cello, guilar and tape (2024)

Nach K.5. is a tribute to the Mertz Artist Kurt Schwitters. The musical material i1s generated
through a poem by Kurt Schwitters: “Rabenbliite”. The numbers and letters of the words form a
series of notes that define the basic style of the piece. The musical elements were processed in
collage style - in homage to the collage works of Kurt Schwitters.

. Eing Wellz, an beiden Enden gefassr,
Rabenblite Eine Welle enporgereilr,

Eine Welle am Sande versandet.
Am Turny kochen die Unren,

(1 wenm ick die Uhr rddern bdnnie!

Eine pliitschernde 13 spiegelie sich
In einem gleissen Monde

Trdnen ficlen hinein : : s _
Dt diekive diss M3 Tim Ein Uhrwerk ist ein schdnes Tou zi innen.

Den Rizs emisafied meine Seele
Zages Thu

Tidinen spiegelren eine Welle milder Gram

O wenn ich etne Walle ware!
Dan Blur wdchst die innere Hand

Und Pulse [liessen Millionen
Die Bahnen
Sternen dag Blihen,

Yvonne Zehner (1977)

Yvonne Zehner was born 1977 in Salzburg. She studied with Mathias
Seidl, Eliot Fisk and Joaquin Clerch at the University “Mozarteum"”,
wilh Oscar Ghigha al the "Accademia Musicale Chigiana" in Sicna
and the “Musikakademie™ in Basel and with Nicolas de Souza Barros
at the "UNIRIO" in Rio de Janeiro. In October 2001 she finished her
musical studies at the Mozarteum achieving a Maslers degree "with
distinction”. Since April 2001 Yvonne Zehner has enjoyed working
as a guitar teacher at the Music Department of the University of
Passau. She has performed as a soloist in various international festivals such as the "Internationales
Gitarrenfestival”, Hallein, the "Festival Europdische Wochen Passau" and the "Aspekte Internationales
Festival fiir Musik unserer Zeit", Salzburg and the “Incontri Chitarristici di Gargnano®, Chamber
Music is a special passion - she performes regularly with the Gunnar Berg Ensemble Salzburg (con-
temporarian music), with the Enemble Mobile (including a CD, published in 2010 with Worles by Sofia
Gubaidulina and Klaus Ager) and with Trio Collage. She has performed together with the Japanese
singer Yumi Nara and the American flautist Linda Wetherill. She also was a member of the Yehudin
Menuhin foundation “Live Music Now™. Yvonne Zehner's close collaboration with contemporary
composers has led to the dedication of several works to her; these include Agustin Castilla-Avila’s
"Strings — A play” for guitarist and actor, and Julia Deppert’s solo work “Sand”, She hag worked with
Sofia Gubaidulina, Konstantia Gourzi, Benjamin Lang, Greg Caffrey, Siegfried Steinkogler, Niels
Razmussen, Eirik Moland, Klaus Ager and Andor Losconzy on premieres of their works. During her
career she has appeared in concerts in South America, China, Taiwan and various European countries
such as the Czech Republic, Italy. Switzerland, Denmark, Germany and Austria. In october 2007 she
founded together with Silvan Wagner the periodacal "phoibos" which treats aesthetical, didactic and
interpretation questions of plucked instrumtents (www.phoibos-zfz.de). From 2008 till 2013 she was
president of the concert series “Musik im Museum” in Salzburg. Since 2015 she is president of the
Salzburger Gesellschaft fiir Musik (Salzburg Society for music). She is artisic Co-Director of the
“Internationales Hallemer Gitarrenlestival™ and founded together with Jirgen Schwenkglenks the
Festival “Passauer Saiten™ (www.passauersaiten.de).

T@W
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_I 3 {Crane and Sunlight)) for Guitar and pipa (2024)

“Crane and Sunlight™ for Guitar and Pipa, commissioned by the Passaver Saiten Festival and
dedicated to Yvonne Zehner and Hui Kuan Lin, is inspired by a painting with the same title by
Ting Shao Kuang. In the piece, both instruments use one of their strings lowered to G sharp,
which through harmonics creates a strong and empathetic resonance background. On this
background of resonance evoking the sunlight appear also the shadows represented by muifled
dry sounds. This sonorous landscape leads to a tremolando section towards the end, which, for

its both its steady tempo and curvy melody lines, may remain of the fly of the cranes towards
the sunlight.

Agustin Castilla—Avila (1974)

Agustin Castilla-Avila is a composer, guitarist, improviser,
graphic artist, author and artistic researcher. He worked as a
composer in Europe, Asia and USA. His music was conducted
by D. Russell-Davies, I. Kalitzke, T. Ceccherini, A. Soriano, I1L
Lintu apd I, Schellenberger among others. He has written solo
and chamber music, orchestral, theater plays, choreographies
and opera. He has published for Doblinger Verlag, Bergmann
Edition, Mackingerverlag, Da Vinei Edition, Verlag Neue Musik
and Joachin Trekel. Iis music has been recorded on sixteen CDs
and three DVDs. He has been awarded with the Music Prize

2013 (Jahresstipendium) from the Region of Salzburg, He is the president of the Internationale

Gesellschaft fiir Ekmelische Musik in Austria and director of the symposinm “Mikrotone:

Small is Beautiful” in Salzburg. He has lectured more than a hundred times in thirty countries,

including at universities such as Juilliard School in New York, Mozarteum in Salzburg, Yong

Siew To Conservatory in Singapore, Boston University, etc. He has taught at the Instituto de

Investigaciones Artisticas Katarina Gurska and Conservatorio de Lucena (Spain), Arizona
State University (USA) or Orff Institute in Salzburg (Austria). As a graphic artist, he has
exhibited his works “Still Life with Silence™ in galleries and musenms in Japan. Ukraine.

Latvia, Estonia. Lithuania, Denmark, Austria, Italy, France, Spain, Portugal, USA and

Mexico.



4 {South of the Great Wall )

for soprano, cello, guitar, pipa, sheng (2024)

South of the Great Wall for sheng, pipa, guitar, soprano and cello 1s a pair of settings, in the composer's
own English translations, of "music bureau" poems by Li Bai (701-762). The original "music burgau" was
an office during the Qin dynasty that collected the songs sung by the common folk, as a means of monitor-
ing popular sentiment. This later crystallised into a literary genre in which the poet assumes the voice of a
fictional individual who usually expresses dissatisfaction with a certain state of affairs,

The narrative voice of the first song, "War South of the Greal Wall", is a soldier complaining of the relent-
less and ultimately futile marches and battles to which the generals subject him. With a view to evoking
the sentiment and imagery of the various sections of the poem, the composer transcribed the tempi, rhyth-
mic figures and melodic shapes of different contemporary Chinese military marches, although much of the
melodic material alludes to Liu Tian-Hua's 1931 solo erhu piece Enlightened (or Glorious) Jourmney, The
music moves from sentimentality through self~confidence to terror and abject horror at the nightmarish
melee of battle. The music of the final stanza mimics the temipo and texture of a sombre ceremonial yayue
(gagaku), as a subsitute funeral march for the slain soldiers.

The narrative voice of the second song, "Letter fromy Changgan Village", is a teenage bride who relates
marrying and gradunally falling in love with her childhood playmate, only for him to depart on a long river
journey, never o return, She describes her solitude and grief, but also the vain hope that he will eventually
come home. The music initially evokes a simple children's song or a folk song, subsequently evolving into
a passionate love song and a forlorn complaint, before finally achieving a meagre hint of hope at her
hushand's return. Structurally the music resembles a double variation, with the B theme functioning like a
refrain that reprises the fifth and sixth lines of the poem. The A theme iz a very distant derivation of the
Hokkien song “The Drums of the Fifth Watch" (a song which also ends in the abandonment of a
house-bound women), filtered through seven different natural and "artificial" modal lenses, and presented
as a series of inverted canons projected onto vertical sets.

South of the Great Wall is dedicated to Chaoming Tung, and was commissioned by the C-Camerata Taipei,
who premiered it in a trio version for sheng, pipa and 'cello at the Passaver Saiten Guitar Festival on March
3rd 2024. The full quintet version was subseguently premiered in the C-Camerata Taipei "Crossing
Sounds" Contemporary Music Festival, at the Forum Music Auditorium in Taipei, on March 30th 2024,

T!—*Jh-



L. War South of the Great Wall II. Letter from Changgan Village

Back when your wifes bangs jusr reached ker brow,

4_ She ployed on the doorsiep. twisting fTowers.
War las year near the soprce of the Mulberry, My kughand gume on kiy bembog holile-horge,
War tkiz vear, on the hanks of the Onion, . Chucking wnripe plusis round the well-wall
2 The troops gor drenched by sea-waves of the Tiaozhi,
And payrured thetr horses gn the snowy grass of Tlarnshan. We fived together in Changgan willage,

T litile ones withour suspicion or gridge.
Frar last vear: near the sowrce of the Mulberry,

War this pear, on the hunks of the Onlon, ) At thivieen, | became wife fo my ford,
The moops gor drenched by sea-waves of the Tigozki. But in sy shynsss L wever Tet my joy be rold
And pastured ??eefr' horses om the snowy grass of Thanshan, I dipped mv head towards the dark wall-nook,
A thowsend pleas wouldn's meake me luem gnd Took
Marches and batiles acvass five thousand miles,
Left the thres armizs all worn-out and old, By fourtesn, the scow! on iy brows hod slowly smocrhed o,
The Xiangny made "kl KL thely "t of the 1", [ wished my aches 1o be ohe with your dus,
Only whire bones 1o be seen on thelr barren vellow fields. I mp hearr vesided a pillar-fike wrusi:
No waitng for my man, nor climbing the Inok-out!
The Qir-bigilt this wall 1o keep out the [uns.
And yer in Han the fires of the beacors siill burn, A %}em sy lowd iravelled for awai
The beacon fires blaze without quenching once. To Billows Rock ar Dreaded Srrait.
We deplon agaln with no hope of return. The lare Jure iorrent would mot Fe broved,

And pibbons wailed in the canopy above.
You fight i the savage banle and die.

A vanpguished horse howls iig pain gt the sk The fooiprints you Igft an you forried ot the gate
Renieng and Riteg tear al & iwan's bawels, Hawe all becdme overgrown with green moss.
Flying off wirh benks stuffed. Guts swag on dead branchas of mees, The moss i thick and will ror scruh owa

The fegves fall on an Autumn wind come early
The thick grasy is soecred with troops,

But the generals gain nothing ar all, in mid-Seprember the butterflies are golden,
S fow that soldiers gre g deagly fool, F.!'yr'ng in pairs throtegh the grass of the west gorden
Whick sage wen deploy only when all else foffe | ot wife feels rfﬁ'r Bt it hurts her soul.

1 gt in sovvow over beauny's Mocm growing duil,

Sooner or laier, when you're dovwnsirean of Three Snakes,
Send a lerter akead, telling your clan,
Tivo hundred miles would not seenr too for 1o iraipse.
To reunite ol Long Windy Sand,

George Holloway (1983)

English composer-conductor George Holloway's music has roots in the
Modemist, Anglican and Asian art and folk music tradifions. Performers
of George's music have included: C-Camerata Taipei, TimeArt, Qingdao
Symphony Orchestra, the Kreutzer and Ligeti string quartets, Jing-Mu
Kuo and Peter Sheppard Skerved. George has conducted the Oxford and
Southampton Contemporary Music Groups. the chorus of the Central
Opera House (Beijing) and the Taichung Chamber Choir, George's compo-

siions have won two international prizes, and been featured in thirteen

music festivals m China, Germany, Lithuania, Poland, Taiwan, the TTK and
the UJS. Recordings ol George's music have been released on the Metier, Parma and Phasma labels.

Events for 2024 include TimeArl Studio's composer portrail concert, "Ghost in the Machine", at the National
Recital Hall in Taipei, curated and performed by TimeAr!, and performances at the 2024 London Festival of
Contemporary Church Music, the Passaver Saiten Intermational Guilar Festival in Passau, Germany, and at
the "Crossing Sound" International Contemporary Music Festival in Taipei. George has been selected to
participate in the 2024 Weiwuying International Music Festival's Composition Workshop with Unsuk Chin,
and has been commissioned to compose a work for their 2025 season.

George studied Classics at Oxford University and composition at the University of Southampton. His composition
teachers include Michael Finnissy and Robert Saxton. George studied conducting at the Central Conservatory of
Musie in Beijing with Yu Lu and Chen Lin. George 13 currently assistant (soon to be associate) professor in Manhua
University's department of ethnomusicology, and was formerly Dean of Composition at Tianjin Conservatory of
Musie, the first Westerner to hold such a position in a Chinese conservatoire.



{Behind the Sounds Il )

for di, sheng, pipa, guzheng, percussions, piano. soprano, guitar and vicloncello (2024}

The composition "Behind the Sounds IT " is commissioned by the 2024 C-Camerata Taipei International
Contemporary Music Festival to a large chamber music work for the Ensemble Gunnar Berg from Salzburg
and C-Camerata from Taipei. The Chinese character [#] (An) means to close a door, cover up, or submerge,
musically interpreted as “shielded sounds™. In Mussorgsky's “Pictures at an Exhibition™, the rambler was
lit by the sunlight under the Gate of Kiev, and meanwhile the theme of "rambling" shined into his heart. It
makes me to use the Buddhist swastika (r1')as a musical theme symbolizing the door of the heart, opened
through rotating and altering the melodious symbol to dispel the prejudice agamst the contemporary music,
achieving the original nature of all sounds in themself.

The compotition is supported by National Culture and Arts Foundation Taiwan,

Chao-Ming Tung (1969)

Chao-Ming Tung is a Taiwanese-born composer. His music
encompasses stage, instrumental, vocal, eleciro-acoustic works
and multimedia-performances with visual arts and dance. He
studied composition with Chien Nap-Chang, Johannes Fritsch,
Mauricio Kagel, and Nicolaus A. Huber and graduated his
composition studies m 1999 at the Folkwang-Hochschule
EssHe was awarded the Bernd Alois Zimmermann Scholarship
for Composers from the City of Cologne in 1999, the Scholar-

ship of National Culture and Arts Foundation Taiwan in 2001
and Stipendium of Villa Aurora Los Angles in 2004. From 2006 — 2007 , he was composer in
residence of Chai Found Music Workshop Taipei. His collection of worksVoyvage of Sounds™for
traditional instruments with Chai Found Music Workshop Taipei is released as CD in 2008 and
“Touching Guzheng™ for Guzhengs in 2017. In 2013, he was awarded the Taiwanese Cultoral Prize
from International Rotary Club Taipei West of Taiwan. In 2014, he founded the mixed chamber
ensemble” C-Camerata Taipei™with famous musicians from Taiwan and serves as curator. Since
2007, he teaches composition at the National Yang Ming Chiao Tung University in Taiwan.

TWI&



Geori is a contemporary music collective based in Seoul. Formed in 2016 by pianist, composer, and artis-
tic director Jared Redmond and daegeur performer Baek Dasom, they intend to combine characteristics
of traditional Korean music and art with experimental aesthetics of modernity. Taking their name {rom a
poem by Korean experimental poet Yi Sang (1910-1937), Geori mixes traditional Korean and Western
classical instruments in performance of new music, collaborative media art, and mprovisation.Since
then, Geort has broadened to include a rotating roster of musicians and artists. Geori has performed music
by composers from Korea, America, France, Germany, Japan, and Kazakhstan. They have perlormed
recitals of composed music, as well as many collaborations with noise arlists, installation arl, sound

sculpture, and video artists.

Geori has recently recorded two studio albums. Geum (_ﬁ'} and Mok (7). One will soon be released on
US experimental music label Tone Glow records. A cassette of experimental live improvisation for digital
piano, daegeum, and electronics. was released in 2022 by Ancient Future record label in Seoul.



Gunnar Berg Ensemble

The Gunnar Berg Ensemble was founded in Salzburg 1 2008 i cooperation with the Gunnar Berg
Foundation in Copenhagen. Gunnar Berg (1209-1959) was the first dodecaphonic Danish composer and
lived most of the ime in Switzerland, but was m Salzburg a few times in the 1950s and wrote a small
piece for flute solo here at Schloss Leopoldskron.

The ensemble made its debut in August of the same year with works by Gunnar Berg and his Austrian
contemporaries Kurt Anton Hueber and Franz Richter Herf as part of the MiM (Musik im Museum)
concert senes in the Salzburg Museum.

The ensemble consists of a variable cast, founded by the composer and conductor Klaus Ager and the
guitanist Yvonne Zehner. Depending on the project, it 18 expanded to include various mstruments. It has
been based in Salzburg since it was founded.

Concert tours have taken the ensemble through Europe and Asia. The Gunnar Berg Ensemble Salzburg
specializes in premieres of the latest works. but tries to include some of these works in its concert reper-
toire. [n their artistic work. the musicians attach great importance to collaborating with the individual

COMpOSers.

Tm-ﬁ
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C-Camerata

Founded in 2012, the C-Camerata was expanded in 2014 by compeser Chao-Ming Tung, pianist
Jiang Ying, and pipa performer Hui-Kuan Lin from its original piano trio formation (piano/JTiang
Ying, violin/Jiang Hui, and cello/Chih-Hui Chang) to include a blend of Eastern and Westem
mstruments. The ensemble began its mission to promote collaborative repertoire between Eastern
traditional instruments and Western instruments. with the primary goal of elevating the interpreta-
tien of modern music by Eastern traditional instruments. The current lineup of the ensemble
consists of Du'Chung-Hsien Wu, Zheng/Jing-Mu Kuo, Pipa/Hui-Kuvan Lin, Sheng/Lung-Y1 Huang,
Piano/Mei-Ling Chien, Violin/Chia-Lun Chang, Cello/ Chih-Hui Chang , Percussion/Wen-Ting
Chen, Yen-Ting Chen ,Conductor Tai-chih Chen, and composer/artistic director Chao-Ming Tung
. The members are all prominent performers in the country, well-versed in both traditional and
modern vocabularies, offering diverse and rich interpretations.

In 2014, the C-Camerata launched the "Classic Series I - Transmission & Innovation", followed by
the 2016 Taiper Traditional Arts Fesnval "Classic Series II - Kindred Spirits”, 2018 "Community
Campus Tour Series", "Classic Series IIT - Insights into East and West", 2020 "Classic Series IV -
Rismng Winds C Harmony Soaring”, 2022 "Classic Series V - Resonance”, and in the same vear,
produced "The Mighty Five - Listening to Five Taiwanese Female Composers” at the National
Concert Hall in Taipei, fealuring conlemporary classic works and world premieres, receiving

acclaim from the music community and enthusiasts alike.

Website: Faceboolk:




Dasom Baek / Daegeum

Dasom Bacek 15 a composer, improviser, lecturer, collaborator and
performer of traditional Korean instruments, including dasgeum and
sogeum. Dasom pursues ground-breaking and modern music rooted
in traditional Korean instrumental performance. She 1s a Cerhified
Master of Important Intangible Cultural Asset. no.45. She has
achieved Bachelor’s and Master's degrees from the Korea National
Umiversity of Arls, and is currently undertakang a PhD course at Seoul
National University.

She was selected as a fellow for the OMI Music program in New
York, collaborating with various genres ol musicians from diflerent
countries. She was also selected as a showcase artist at SXSW
Festival, Jazz Korea Festival, Rewire Festival etc.

Ina Kang / Geomungo

Ina Kang studied Korean traditional music in Korea National
University of Arts. She was nominated as a “*2015 Promising Arhist”
and won a silver prize in the Gugak contest hosted by the Korean
Broadcasting System. She is an expert in converging various feelings
and genres to produce ereative and inventive music based on Korean
traditional instruments. She has produced and plaved many musical
pieces for many genres such as dance play. Korean traditional
musical, and puppet show. She is mterested in expressmg and
translating movement of body and sound into melody and rhythm of
the geomungo, extending an appreciation of geomungo widely.

SODji Han / Haegeum

Sooji Han is a member of the Busan National Gugak Cenler Instrumental
Enszemble. She was the rectpient of the Onnara Gugak Concours Gold Prize
for haegeum and the Grand Prize [or mnstrumental performance. She studied
al the Korea National University of Arts, and completed PhD studies at
Busan National Umversity. In 2017, her full-concert solo performance
“Made By Weaving ™ was held by Busan National Gugak Center. She has
recently performed at the Busan and Seoul National Gugak Centers, and at
Art Hall Gavatgoeul, among others. She currently teaches at Gyeongbuk
National University, the Gifted Education Program of Korea National
University of Arls. and Busan Arts High School.

-
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Jared Redmond / Ppiano

See Page 32.

Alexandra Lampert-Raschkéis a soprano, violinist and conductor, She
18 the wmner of the International Music Compettion Grand Prize
Virtuoso 2017. She completed her studies at the Mozarteum University
Salzburg (opera and mwsical theater) and the Katowice University of
Music (PhD, Master of Arts in singing and conducting).

She worked with, among others, I. Kalitzke, I Graf, M. Formenti, A.
Parrob, M, Trojahn, K1. Ager, T. Murail, Ch. Qfenbauer, R. Goebel, H.
Kurosaki, H. Graf, J. Wallnig. K. Rohrig and others M. Porzgen, Her
concerts took her all over Europe. Her repertoire includes pieces written
and composed with her vocal versatility and [lexibility in mind.

She received the prestigious Polish Fryderyk Prize (2020}, the Ministry of Culture and National
Heritage Prize, the Ministry of National Education Prize and the Rector's Prize for Academic Merit.
In 2016 she was invited to give a lecture during the Tnterna<onal Musicology Conference in
Royaumont Abbaye (organizers: University of Panis-Sorbonne — Rhetoric Department and Schola
Cantorum Basiliensis). In 2019 she was assistant conductor of Camerata Silesia and since 2016 she
has been solo singing {eacher in the singing and acting department of the Music Academy in
Katowice (Poland).

Yvonne Zehner / Guitar

See Page 39




Hui-Kuan Lin / pipa

Hui-Kuan Lin, a pipa musician recerved her MLA. from the Art Institute tﬁ
of Fo-Guang University in Taiwan, founder and President of 3
Chai-Found Music Workshop since 1991, From 2014, she becomes an
professor of Department of Chinese music in Chinese Culture
University in Taiwan.

Hui-Kuan Lin, with her superb pipa skill, specializes in cross-over
performance cooperating with different styles of composers and

performance groups including renowned international orchestras in the

United States, Germany, France, the Netherlands, Austnia and Canada, . _
some of which like Klangforum. Music Lab, EXXJ-Ensemble of the 20 ' i-:"
Century, Nieuw Ensemble Amsterdam, NDR Symphony Orchestra,
Ensemble 2e2m, Jack String Quartet, Toronto Accordes String Quartet. Also, she has involved in several
music festival including Contemporary Music Festival in Grenoble (France), Huddersiield Contemporary
Music Festival (UK), Berlm Music Festival in March (Germany). Vienna Vikiring Modern Music Festival
{ Austria). Avignon Art Festival (France). and Passauer Saiten (Germany).

Chung-Hsien Wu / bi, xiao

Born in Hualien in 1961, he began studying vocal and piano at a young
age under the guidance of Teacher Daosheng Lin. In 1980, he entered
the Chinese Culture University's Department of Music, specializing in
traditional Chinese music mstrumenis such as the fute and erhu,
studying under teachers Wugong Lv, Taisheng Bai, and Zhendong Li.
He frequently held solo recitals and concerts at the National Concert
Hall, while also collaborating as an artist with renowned groups such as
U-Theatre and Cloud Gate Dance Theatre. Additionally, he has been
invited 1o premiere works and participate in arls festivals both
domestically and intemationally.His performances have taken him to
nearly fifty cities across countries including Japan, South Korea, Hong
Kong, India. Thailand. Singapore, Malaysia. the Philippines, the United Kingdom. Germany. the
Netherlands, Austria, France, Ttaly, Spain, Lithuania, Poland, Creatia, the United States, Canada,
Costa Rica, and South Africa.In 1991, he co-founded the "Chai Found Music workshop" chamber
ensemble with erhu player Chenming Huang and pipa player Huikuan Lin, which has since been
recognized as a national-level supported group by the National Culture and Arts Foundation (now the
Ministry of Culture). This cnsemble was the first traditional Chinese music group to perform at both
the Presidential Office Building's Jubilee Hall and the Berlin Philharmonie.

Currently, he serves as a full-time professor in the Department of Chinese Music at the Chinese
Culture University, music director of the Cai Feng Music Studio, performer with the Taipei Central C
Chamber Ensemble, executive director of the Chinese Music Society of the Republic of China,
vice-chairman of the Taiwan Flute and Xiao Association, and director of the Huagang Asts School.




Lung-Yi Huang / sheng

CGraduating from the Graduate Institate of Arts Studies at Fo Guang
Umniversity, Huang currently serves as the leader and artistic director of
the Taipei Ile Yue Ensemble. Additionally, he teaches at the
Department of Chinese Music at the Chinese Culture University and
the Department of Music in Tarwanese Cpera at the Taiwan Traditional
Theatre Institute.Having twice won first place in Taiwan's music
competitions for sheng solo, Huang was selected as a rising star by the
Mational Theater & Concerl Hall m 1998, where he held a solo
concert, In 2003, he was invited to hold a sheng solo concert in Vienna,
In 2009, he was recommended by the Ministry of Culture to represent
Taiwan at the accordion festival in Texas, TISA.

Huang is adept at interpreting traditional music and has been extensively involved in contemporary

music, with a bright and smooth plaving style that is highly nusical. He has participated in numerous

premieres at miernational contemporary music festivals, In recent years, he founded Tatwan's first
sheng ensemble. In 2019. he pressnted a paper at the IRCAM (Institute for Ressarch and
Coordination in Acoustics/Music) in Paris, France, making him the first Taiwanese musician to do so.
Ower the years, he has also engaged in research on sheng mstrument improvement and has composed
and adapted numerous musical works, frequently premiering contemporary pieces for composers
both domestically and internationally.

Jing-Mu Kuo / zheng

KUO Jing-mu hails from Yilan in Taiwan. He graduated from National
Taiwan University of Arts (NTUA) with an MA i Chinese Music,
studying Zheng (plucked zither) under Professor CHANG Li-Chiung. He

is a lecturer in the Department of Chinese Music at NTUA, the leader of
Jpeoplemusic, and a member of the C-Camerata. He has won numerous
national Zheng competitions since a young age and has dedicated the last
few vears to further exploration of the Zheng repertoire, immersing

3 himsell in contemporary music performance to probe the relationship
| between himself, Zheng music, and today’s world.

¥ Between 2017 and 2019, he organized three Zheng concerts on the theme
of new music entitled New Perspectives on the Zheng. ing-mu has also
published a number Df compositions including Femn, a piece for Chinese orchestra that was selected for the
[RC International Composers’ Broadcasting Conlerence in 2019, and the orchestral work So This World Is
Still Here, which won an award at the National Taiwan Symphony Orchestra’s 2018 Youth Composition
Competition. His composition for Chinese orchestra Elegy won first place at the Taipei Chinese Orchestra’s
Boundless Thoughts - 2016 Taipei Chinese Orchestra (TCO) International Composition Competition in
2016. In 2015, he independently released and produced the album Nature - For Seven-String Zheng, which
was nominated for Best Crossover Music Album at the Golden Melody Awards, and was followed by his
second album The Mountam m 2020, In 2022, he compiled a collection of contemporary works for guzheng
entitled New Perspectives on the Zheng. In 2023, he produced the Waterfall. a concert for solo guzheng, as
well as commissioning and premiering five contemporary pieces for solo Zheng and ensembles.




Mei-Ling Chien / piano

She obtained artist and performer's diplomas from the Hochschule
for Music Cologne in Germany and served as an instrumental
accompanist at the Hochschule for Musie Cologne and Duisburgthe
from 1998 to 2001. She was selected as a "rising star" and was
invited to perform solo concerts in the "Principal Soloist Series
from Asiamusicarts” at the National Recital Hall in Taipei. She has
also collaborated with numerous wisitimg foreign musicians m
Tatwan. Currenily, she serves as a full-time associate professor in
the Departmeni of Music at the Taipel National University of the
Als.

Chia-Lun Chang / vielin

Chia-Lun Chang is a violinist with a Master of Arts from the Royal
Academy of Music in London , a Performance Diploma from the
Birmingham Conservatoire, and a Bachelor's degree from Taipei
National University of the Arts. He has previously worked with the
Mational Centre for the Performing Arts Orchestra in Beijing.
Currenily, he is a member of the C-Camerata Taipei, the Academy of
Taiwan Strings, and the Der Ton Ensemble.

Chih-Hui Chang / celo

Al the Mozartewm University Salzburg in Austra, she pursued studies under
D. Gahl. at the Catalonia College of Music in Spain under Lluis Claret, and
al Indiana Umversily in the United Stales under Janos Slarker, earning
master's degrees and performance diplomas respectively. She currently
serves as a cellist for the Taipel C-Camerata and Academy of Taiwan String
Orchestra, Chih Hui Chang excels in performing challenging contemporary
music pieces and premiering new works, She worked for eight years with the

Aspekte new music Ensemble in Austria and three years with the Vienna
XXI. Jahrhundert Ensemble, She is annually invited to premiere six new world works at the Bloomsday
Music Festival in Austria on June 16th. Additionally, she currently serves as a cellist for the Guonnar Berg
Enszemble. receiving recognition from the international music community. With extensive experience in
album recordings, for instance, in 2016, her collaboration with Greek composer Marios Joannou Elia on the
"staubzucker" album produced at the Austrian Broadcasting Corporation ORF won the "Global Music
Awards" 2016 WINNER award in California, USA, 2023 published album CHIH IHUI CHANG solo.



Wen-Ting Chen / percussion

She holds a Percussion Diploma [rom the Conservatoire National de
Region de Versailles (Prix de Perfectionnement). In 2000, she was
awarded the Friends of the Festival Prize at the Provence Carnival
Festival m France. Thal same year, she received the Outstanding
Interpretation Award at the 40th International Modern Music Festival
in Darmstadt. Germany (Kranichsteiner Musikpreis).Upon returning
to Tarwan, she has participated m numerous performances with
various ensembles, including the National Taiwan Symphony
Orchestra, Taipei People Chamber Ensemble, C-Camerata Taipei
International Contemporary Music Festival Ensemble, and the
Taichung Philharmonic Wind Ensemble. She has also performed in
countries such as Germany, France ( Avignon Arts Festival), Auvstralia,
Japan, Hong Kong, and Macau.

Currently. she serves as the leader of the T.U. Percussion Ensemble.
the principal percussionist of the Taiwan Wind Ensemble, and a
member of the C-Camerata Taipei.

-t

Yen-Ting Chen / percussion

He holds a Master's degree m Music from National Chiao Tung
University. He studied percussion under Professor Bo-Nian Xu and
musical theater under Professor Xiao-Yin Wang. From 2016 to
2018, he served as a full-tme musician at the Macao Chinese
Orchestra under the Cultural Bureau of Macao. He has participated
in performances with various ensembles such as the Taipei Central
C Chamber Ensemble, the Macao Orchestra, the C-Cameruta Taipe:
International Contemporary Music Festival Ensemble. the Ten
Directions Fnsemble, U-Theatre, and the Maobius Circle Creative
Society. During his tenure m Macao, he frequently toured with the
orchestra to perform in various locations.
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